
Untergeschoss

entrance

THE WA TERS YOU TOU CHED, NOW TUR NED TO
CON CRE TE EIGENHEIM WEIMAR/BERLIN ZU GAST
BEI HAUNT BERLIN

Ort HAUNT Berlin, Kluckstraße 23A, 10785 Berlin-
Tiergarten Eröffnung 24.11.2023, 17 Uhr - 21, ab 19
Uhr Führung durch die Ausstellung mit den
anwesenden Künstlerinnen. 16.12.2023 ab 17 Uhr
Kuratorenführung und anschließend Performance
Dauer 25.11. – 16.12.2023 Öffnungszeiten Mi. – Sa.
14 bis 18 Uhr beteiligte Künstlerinnen Gökçen Dilek
Acay, Anna Bittersohl, Nina Röder
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Röder

Anna 
Bittersohl

Gökçen Dilek 
Acay

NINA RÖDER

David
Fine Art Print auf Hahnemühle, 
kaschiert & gerahmt
100x100 cm / Aufl. 5+2 AP 
2017

never touched a bird before (1+2)
Fine Art Print auf Hahnemühle, 
kaschiert & Museumsglas gerahmt
50x50 cm / Aufl. 5+2 AP
2022

Mothers new hair (Part I)
Fine Art Print auf Hahnemühle 
Museumsglas gerahmt
70x70 cm / Aufl. 5+2 AP
2022

Algen Vulva
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
30x30 cm / Aufl. 5+2 AP 
2022

lonely not lonely
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
30x30 cm / Aufl. 5+2 AP
2022

Uterus Poppy Alien
Fine Art Print auf Hahnemühle, 
kaschiert & Museumsglas gerahmt
50x50 cm / Aufl. 5+2 AP
2022

Anemone
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
60x80 cm / Aufl. 5+2 AP / gerahmt
2022

Puppe&Schnecke
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
30x30 cm / Aufl. 5+2 AP 
2022

Selflove
Fine Art Print auf Hahnemühle, 
kaschiert & gerahmt
50x50 cm / Aufl. 5+2 AP 
2022

Mothers new hair (Part II)
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
70x70 cm / Aufl. 5+2 AP 
2022

ANNA BITTERSOHL

Fingerkoralle
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
70x70 cm / Aufl. 5+2 AP
2022

daughter´s collecting snails 
Fine Art Print auf Hahnemühle
kaschiert & Museumsglas gerahmt
30x30 cm / Aufl. 5+2 AP
2022

das Geräusch vom Kühlschrank hat Schwankungen
Rauminstallation
Bilder der gleichnamigen Serie, Videoprojektion/ Loop,
Stuhl (Gestell), 2 Blumenkästen mit Erde, diverse
gefundene Objekte, 9 Glühbirnen mit Fassung, OSB-
Platten, Tapete, Karton, Dachlatten, Papier
398 x 396 x 310 cm
2023

DERAUMPLAN ERDGESCHOSS



GÖKÇEN DILEK ACAY

DERAUMPLAN ERDGESCHOSS II

an einem schönen Morgen (1+2)
Soundfile & handgefertigter 
Kimono mit Siebdruck
Sound 2:55 min / Kimono Unikat
2023

IKAI
Digitalprint & Text mit Siebdruck 
auf handgeschöpftem Papier
70 x 50 cm, Edition 3+1
2023

Performance Video mit 
koreanischer Maske
19:40 min
2023

Fahnen aus der Serie FREE FALL 
Shibori, japanische Stoff Färbetechnik
Experiment Pflanzenfarbe, TieDye Färbetechnik
85 x 68 cm (Unikat) 2023

Unruhe II
Wandteppich mittels NeedlePunching
200 x 200 cm
2022
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Bittersohl
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Acay

NINA RÖDER

Personal Theatre
Fine Art Print auf Hahnemühle, 
kaschiert auf Alu-Dibond
100x140cm / Aufl. 5+2 AP / gerahmt
2022
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GÖKÇEN DILEK ACAY

NINA RÖDER

Ikonen im Schatten 
Lithografie handkoloriert mit Ölfarbe
40 x 30 cm (Edition 7+1)
2023

you never know whats inside the shell 
(aus der Serie Ikonen im Schatten)
Stickerei auf selbstgenähter Fahne
2021

Aeon
3 channel Performance-Video
17:22 min
2020

Steine I - III
Fine Art Print auf Hahnemühle, 
Museumsglas gerahmt
50x50 cm / Aufl. 5+2 AP 
2023

Mutters Schuhe (1-3)
Fine Art Print auf recycelte Seide
150 x 113cm, Aufl. 2+1 AP, 2008

ANNA BITTERSOHL

Zement
Mixed Media auf
Leinwand
160x180 cm 
2023

Notiz an mich selbst
Installation
Spieluhr, Lochband (gelocht), Metallgestelltisch 
200 x 59 x 113 cm
2023

Neuschnee 
Mixed Media 
248 x 208,5 cm (Rahmen ist Teil der Arbeit)
2023

wenn sie höher fliegen, 
werden sie neblig 
Öl auf Holz, 30 x 25 cm, 2023

RAUMPLAN OBERGESCHOSS DE

Obergeschoss

aus der Serie Shaping DNA
Menschenhaar geknüpft und verwebt
84 x 64 cm, 2022



The poe tic tit le of the ex hi bi ti on, which can be in ter pre ted
in ma ny dif fe rent ways, ta kes us on a jour ney through the
three dif fe rent ar tistic po si ti ons of Gökçen Di lek Acay, Ni -
na Rö der and An na Bit ter sohl. Wa ter, the sym bol of life,
mo ve ment and forma bi li ty, is brought to a standstill or
trans for med in to con cre te by touch. Whe ther this can be
read as a me ta phor for the ar tistic pro duc tion pro cess or
as a warning against man's de struc tion of the en viron -
ment re mains an open ques ti on - and that is a fit ting con -
clu si on, as the three ar tists' ap proa ches dif fer both in
terms of con tent and form.

When we con sider Ni na Rö der's un der wa ter land scapes
and por traits, for examp le, a fun da men tal cha rac te ristic
of the me di um of pho to gra phy co mes to mind. Pho to gra -
phy cap tures mo ve ment, brings a li ving mo ment to a
standstill, pre ser ves it li ke a me mo ry. The fa mi li al trans -
mis si on of me mo ries and trau mas forms an im port ant di -
men si on of the se ries "Dar k ness in which I swim" shown
in this ex hi bi ti on. Through the dar k ness of the pho to -
graphs, Rö der draws on a me lan ch o ly that could al re a dy
be tra ced in her ear lier works in the na tu ral space. It is a
dar k ness ba sed on the trans ge ne ra tio nal trau ma of fe ar
of loss, which pri ma ri ly af fects the fe ma le li ne of her fa -
mi ly and was pres um a b ly trig ge red by the ear ly de ath of
her gre at-grand mo ther. Ano ther the ma tic le vel of the se -
ries re la tes to Rö der's long-stan ding fa sci na ti on with al -
gae. Whi le so me peop le per cei ve them on the sur face of
the sea as dis gus ting, cree py or frigh te n ing be cau se it is
im pos si ble to see what is un der ne ath, Rö der pur su es
their per so nal ly per cei ved aes the tic be au ty and de co ra tes
them as her mo ther's hair. This se ries is in iti al ly a turn
towards crea tures that li ve in dif fe rent depths of the sea,
but which are al so shaped by his to ri cal ly grown nar ra ti ves
- li ke the oc to pus. In films about ali ens, it of ten ser ves as
a phe n o ty pi cal mo del and is thus stig ma ti zed as ali en or
threa te n ing. Due to its dif fe rent brain struc ture, it is al so a
sour ce of fa sci na ti on: Sci en tists publis hed a stu dy in the
jour nal "Pro cee dings of the Roy al So cie ty B" in 2021,
which at tri bu ted so-cal led "epi so dic-li ke me mo ry" to oc -
to pu ses. An abi li ty that al lows squid to re mem ber ex act ly
when and whe re cer tain events took place un til the last
day of their li ves. Howe ver, due to their re pro duc tion be -
ha vi or, they do not pass the se me mo ries on to their de -
scen dants. 
As so on as you think or feel so me thing that has not be en
thought or felt be fo re, this new po si ti on in the world has
so li di fied and is an in de li ble part of your in di vi du al exis -
tence. The in de fi ni te buz zing around of fee 

THE WATERS YOU TOUCHED, NOW TURNED TO CONCRETE 
EIGENHEIM WEIMAR/BERLIN AS GUEST AT HAUNT BERLIN

Location HAUNT Berlin, Kluckstraße 23A, 10785 Berlin-Tiergarten Opening November 24, 2023, 5 pm - 9 pm, from
7 pm guided tour through the exhibition with the artists present. Duration 11/24 - 12/16/2023
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lings and im pres si ons can be un der s tood as a flu id
ag gre ga te sta te un til a cle ar thought is gras ped. As
so on as a thought can be cap tu red in the rush of im -
pres si ons, it ce ments its elf in rea li ty and, re gard less
of whe ther it is re vi sed or dis car ded, it is part of the
con fron ta ti on with the world. Thoughts, ex pe ri en ces
and dia logs with pla ces and ob jects play an in cre a sin -
gly im port ant ro le for An na Bit ter sohl in the crea ti on
of her works. The pla ces and ob jects of her in te rest
are cha rac te ri zed by uphea val and chan ge, li ve li ness
and mo ve ment. Let us al low a short quo te from the
ar tist to ta ke us in to her world of per cep ti on: "Not -
hing that is ali ve is sta tic. Why do I ac tual ly want to
ta ke the chair with me? When I was he re for the first
ti me, I was loo king for a foot path in to the open-cast
mi ne, but all the paths around me en ded in the midd -
le of the fo rest. I left it he re then, now I've re tur ned
for the chair. It's hard to tell whe ther he be longs he re
or not. It's slow ly get ting dar ker." Con den s ed per cep -
ti ons so li di fy in An na Bit ter sohl's pain tings and in stal -
la ti ons in a high ly aes the tic and di rect way. It seems
as if the re is a di rect con nec tion bet ween the mo ment
of ex pe ri en ce and the ge ne sis of the work. This ba sis
for her pain tings and com plex as well as ela bo ra te
spa ti al in stal la ti ons is a com pre hen si ble de ve lop ment
of An na Bit ter sohl's mo tifs, which we re ba sed on
frag men ta ry me mo ries of her own ex pe ri en ces and
cha rac te ri zed by frag men ta ry, fi gu ra ti ve ele ments in -
ter s per sed with over lays and bre ak th roughs. The new
works are mo re ab stract than tho se that we re di rec -
ted at the me mo ries of the past due to their fo cus on
the sen su al pre sent. The gift of cap tu ring such fee -
lings and sen so ry per cep ti ons in epic, ex pres si ve and
co lor ful images opens a door in to the ar tist's world
and al lows the view er to par ti ci pa te in the rich ness of
sen so ry im pres si ons.

Gökçen Di lek Acay is in te res ted in the so cio-po li ti cal
con di ti ons wi t hin hu man exis tence is pos si ble. Op p -
res si ve power struc tures, nor ma ti ve bo dy po li tics and
re stric tive gen der ro les are ana ly zed and cri ti ci zed
with ar tistic me thods in the se arch for an ide al so cie -
ty. In her works, the hu man in the ani mal of ten forms
a coun ter-fi gu re to the ani mal in the hu man. She uses
va rious me ta pho ri cal ele ments in her nar ra ti ves, from
the mi ni mal and dys func tio nal sta tes of the bo dy and
mind to ani mal fi gu res, their mea nings and sym bols.
The hu man bo dy and ever y thing that has to do with
the hu man being ta kes place in her sto ries through 
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the trans for ma ti on of dif fe rent bo dies. In this sen se, ma -
ny ro les of the bo dy and their mea ning shift in Acay's
works, such as the trans for ma ti on of the es sence of ani -
mals in to dif fe rent sta tes that are sym bo lic, or re li gious
sym bols that lo se their mea ning. It is the se tran si ti ons
bet ween sta tes and the hy brid forms that chal len ge our
view ing ha b its, such as fi xed ca te go ries and as si gned
mea nings. The sta tic is set in mo ti on, the in or ga nic ap -
pears mi ra cu lous ly or ga nic, the dead co me to life and hu -
man and ani mal faces mer ge in to unknown hy brids. Acay
has be en ex plo ring ex pe ri men tal craft tech ni ques for
years and draws in spi ra ti on from Asi an and Eu ro pean tra -
di ti ons. Her ma ny ar tist-in-re si dence stays in Ko rea, Tai -
wan and Ja pan form the ba sis of this ex plo ra ti on. Asi an
crafts manship and its aes the tics play a ro le in her work,
as do Eu ro pean porce lain pain ting tech ni ques. She uses
tra di tio nal Asi an tex ti les, in par ti cu lar ki mo nos as "pro -
test ki mo nos". The se pie ces of clot hing are vi su al state -
ments that ad dress so cio-po li ti cal is su es and ad vo ca te
chan ge. The fu si on of Asi an ar tistic tra di ti ons with con -
tem pora ry the mes re sults in a dy na mic and thought-pro -
vo king bo dy of work that chal len ges con ven tio nal ar tistic
boun da ries and ser ves as a means of com men ta ry on so -
ci al ac tion.

Bio gra phies

An na Bit ter sohl was born in 1982 in Dach au / 2003-
2009 she stu di ed free pain ting with Ralph Fleck at the
Ad BK Nu rem berg and com ple ted her mas ter's de gree he -
re / li ves and works in Leip zig

Ni na Rö der born 1983 in Neu en det tel sau, Fran co nia, li -
ves and works in Ber lin and Ham burg. She stu di ed me dia
de sign with a fo cus on pho to gra phy at the Bau haus Uni -
ver si ty Wei mar, whe re she worked as an ar tistic as sis tant
from 2012-2017. Sin ce 2017 pro fes sor of pho to gra phy at
UE Ham burg / sin ce 2020 Ph.D. gra dua te in ar tistic re se -
arch with a re se arch fo cus on per for ma ti ve stra te gies in
sta ged pho to gra phy in the con text of con tin gen cy.

Gökçen Di lek Acay was born in Is tan bul in 1983 / 2003 -
2008 Ba che lor's de gree in vio lin at the Yil diz Tech ni cal
Uni ver si ty, Art and De sign Fa cul ty, Is tan bul / 2006 - 2007
Ex ch an ge Pro gram Hoch schu le für Mu sik Franz Liszt, Wei -
mar / 2009-2012 stu di ed Fi ne Arts at the Bau haus Uni -
ver si ty Wei mar, gra dua ting with a di plo ma / sin ce 2008
world wi de ar tist in re si dence re si den cies in clu ding Chi na,
Tai wan, Ja pan, Ko rea, USA, Azer bai jan, Fran ce, Ita ly, li ves
and works in Ber lin
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