RAUMPLAN ERDGESCHOSS

THE WATERS YOU TOUCHED, NOW TURNED TO
CONCRETE EIGENHEIM WEIMAR/BERLIN ZU GAST
BEI HAUNT BERLIN

Ort HAUNT Berlin, Kluckstrafe 23A, 10785 Berlin-
Tiergarten Eroffnung 24.11.2023, 17 Uhr - 21, ab 19
Uhr Flihrung durch die Ausstellung mit den
anwesenden Kiinstlerinnen. 16.12.2023 ab 17 Uhr
Kuratorenfiihrung und anschliefsiend Performance
Dauer 25.11. — 16.12.2023 Offnungszeiten Mi. - Sa.
14 bis 18 Uhr beteiligte Kiinstlerinnen Gokgen Dilek
Acay, Anna Bittersohl, Nina Réder

NINA RODER

David

Fine Art Print auf Hahnemthle,
kaschiert & gerahmt

100x100 cm / Aufl. 5+2 AP
2017

never touched a bird before (1+2)
Fine Art Print auf Hahnemtihle,

kaschiert & Museumsglas gerahmt °

50x50 cm / Aufl. 5+2 AP
2022

Mothers new hair (Part I)
Fine Art Print auf Hahnemihle

Museumsglas gerahmt ®

70x70 cm / Aufl. 5+2 AP
2022

Algen Vulva
Fine Art Print auf Hahnemdtihle,

Museumsglas gerahmt (1)

30x30 cm / Aufl. 5+2 AP
2022

lonely not lonely
Fine Art Print auf Hahnemdtihle,
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Puppe&Schnecke

Fine Art Print auf Hahnemdtihle,
Museumsglas gerahmt

30x30 cm / Aufl. 5+2 AP

2022

Selflove

Fine Art Print auf Hahnemdtihle,
kaschiert & gerahmt

50x50 cm / Aufl. 5+2 AP

2022

Mothers new hair (Part II)
Fine Art Print auf Hahnemdtihle,
Museumsglas gerahmt

70x70 cm / Aufl. 5+2 AP

2022

Fingerkoralle

Fine Art Print auf Hahnemdtihle,
Museumsglas gerahmt

70x70 cm / Aufl. 5+2 AP

2022

daughter ‘s collecting snails
Fine Art Print auf Hahnemihle

Museumsglas gerahmt @®  kaschiert & Museumsglas gerahmt
30x30 cm / Aufl. 5+2 AP 30x30 cm / Aufl. 5+2 AP

2022 2022

Uterus Poppy Alien

Fine Art Print auf Hahnemtihle, ANNA BITTERSOHL

kaschiert & Museumsglas gerahmt
50x50 cm / Aufl. 5+2 AP
2022

Anemone @

Fine Art Print auf Hahnemdtihle,
Museumsglas gerahmt

60x80 cm / Aufl. 5+2 AP / gerahmt
2022

das Gerdausch vom Kiihlschrank hat Schwankungen
Rauminstallation

Bilder der gleichnamigen Serie, Videoprojektion/ Loop,
Stuhl (Gestell), 2 Blumenkasten mit Erde, diverse
gefundene Objekte, 9 Glihbirnen mit Fassung, OSB-
Platten, Tapete, Karton, Dachlatten, Papier
398x396x310cm

2023

Untergeschoss
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an einem schonen Morgen (1+2)
Soundfile & handgefertigter
Kimono mit Siebdruck

Sound 2:55 min / Kimono Unikat
2023

IKAI

Digitalprint & Text mit Siebdruck
auf handgeschopftem Papier

70 x 50 cm, Edition 3+1

2023

Performance Video mit
koreanischer Maske
19:40 min

2023

Fahnen aus der Serie FREE FALL

Shibori, japanische Stoff Farbetechnik
Experiment Pflanzenfarbe, TieDye Farbetechnik

85 x 68 cm (Unikat) 2023

Unruhe II

Wandteppich mittels NeedlePunching

200x200cm
2022

NINA RODER

©

Personal Theatre
Fine Art Print auf Hahnemdtihle,
kaschiert auf Alu-Dibond

100x140cm / Aufl. 5+2 AP / gerahmt

2022

Gokeen Dilek

entrance

Anna
Bittersohl
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GOKGEN DILEK ACAY

21

50

Ikonen im Schatten

Lithografie handkoloriert mit Olfarbe
40 x 30 cm (Edition 7+1)

2023

you never know whats inside the shell

(aus der Serie Ikonen im Schatten)
Stickerei auf selbstgenahter Fahne
2021

Aeon

3 channel Performance-Video
17:22 min

2020

aus der Serie Shaping DNA
Menschenhaar gekniipft und verwebt
84 x 64 cm, 2022

NINA RODER

22)

Steine I - III

Fine Art Print auf Hahnemdtihle,
Museumsglas gerahmt

50x50 cm / Aufl. 5+2 AP

2023

Mutters Schuhe (1-3)
Fine Art Print auf recycelte Seide
150 x 113cm, Aufl. 2+1 AP, 2008

DE
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ANNA BITTERSOHL

Zement

® Mixed Media auf
Leinwand
160x180 cm
2023

Notiz an mich selbst
Installation
@ Spieluhr, Lochband (gelocht), Metallgestelltisch
200x59x113cm
2023

Neuschnee
Mixed Media

@ 248 x 208,5 cm (Rahmen ist Teil der Arbeit)
2023

wenn sie hoher fliegen,
@ werden sie neblig
Ol auf Holz, 30 x 25 cm, 2023

Obergeschoss
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THE WATERS YOU TOUCHED, NOW TURNED TO CONCRETE
EIGENHEIM WEIMAR/BERLIN AS GUEST AT HAUNT BERLIN

Location HAUNT Berlin, Kluckstrafse 23A, 10785 Berlin-Tiergarten Opening November 24, 2023, 5 pm - 9 pm, from
7 pm guided tour through the exhibition with the artists present. Duration 11/24 - 12/16/2023

Finissage December 16 from 5 pm guided tour by the curators followed by a performance Opening hours Wed. -
Sat. 2 to 6 pm Participating artists Gokcen Dilek Acay, Anna Bittersohl, Nina Roder

The poetic title of the exhibition, which can be interpreted
in many different ways, takes us on a journey through the
three different artistic positions of Gokgen Dilek Acay, Ni-
na Réder and Anna Bittersohl. Water, the symbol of life,
movement and formability, is brought to a standstill or
transformed into concrete by touch. Whether this can be
read as a metaphor for the artistic production process or
as a warning against man's destruction of the environ-
ment remains an open question - and that is a fitting con-
clusion, as the three artists' approaches differ both in
terms of content and form.

When we consider Nina Roder's underwater landscapes
and portraits, for example, a fundamental characteristic
of the medium of photography comes to mind. Photogra-
phy captures movement, brings a living moment to a
standstill, preserves it like a memory. The familial trans-
mission of memories and traumas forms an important di-
mension of the series "Darkness in which I swim" shown
in this exhibition. Through the darkness of the photo-
graphs, Roder draws on a melancholy that could already
be traced in her earlier works in the natural space. It is a
darkness based on the transgenerational trauma of fear
of loss, which primarily affects the female line of her fa-
mily and was presumably triggered by the early death of
her great-grandmother. Another thematic level of the se-
ries relates to Roder's long-standing fascination with al-
gae. While some people perceive them on the surface of
the sea as disgusting, creepy or frightening because it is
impossible to see what is underneath, Réder pursues
their personally perceived aesthetic beauty and decorates
them as her mother's hair. This series is initially a turn
towards creatures that live in different depths of the sea,
but which are also shaped by historically grown narratives
- like the octopus. In films about aliens, it often serves as
a phenotypical model and is thus stigmatized as alien or
threatening. Due to its different brain structure, it is also a
source of fascination: Scientists published a study in the
journal "Proceedings of the Royal Society B" in 2021,
which attributed so-called "episodic-like memory" to oc-
topuses. An ability that allows squid to remember exactly
when and where certain events took place until the last
day of their lives. However, due to their reproduction be-
havior, they do not pass these memories on to their de-
scendants.

As soon as you think or feel something that has not been
thought or felt before, this new position in the world has
solidified and is an indelible part of your individual exis-
tence. The indefinite buzzing around of fee

lings and impressions can be understood as a fluid
aggregate state until a clear thought is grasped. As
soon as a thought can be captured in the rush of im-
pressions, it cements itself in reality and, regardless
of whether it is revised or discarded, it is part of the
confrontation with the world. Thoughts, experiences
and dialogs with places and objects play an increasin-
gly important role for Anna Bittersohl in the creation
of her works. The places and objects of her interest
are characterized by upheaval and change, liveliness
and movement. Let us allow a short quote from the
artist to take us into her world of perception: "Not-
hing that is alive is static. Why do I actually want to
take the chair with me? When I was here for the first
time, I was looking for a footpath into the open-cast
mine, but all the paths around me ended in the midd-
le of the forest. I left it here then, now I've returned
for the chair. It's hard to tell whether he belongs here
or not. It's slowly getting darker." Condensed percep-
tions solidify in Anna Bittersohl's paintings and instal-
lations in a highly aesthetic and direct way. It seems
as if there is a direct connection between the moment
of experience and the genesis of the work. This basis
for her paintings and complex as well as elaborate
spatial installations is a comprehensible development
of Anna Bittersohl's motifs, which were based on
fragmentary memories of her own experiences and
characterized by fragmentary, figurative elements in-
terspersed with overlays and breakthroughs. The new
works are more abstract than those that were direc-
ted at the memories of the past due to their focus on
the sensual present. The gift of capturing such fee-
lings and sensory perceptions in epic, expressive and
colorful images opens a door into the artist's world
and allows the viewer to participate in the richness of
sensory impressions.

Gokcen Dilek Acay is interested in the socio-political
conditions within human existence is possible. Opp-
ressive power structures, normative body politics and
restrictive gender roles are analyzed and criticized
with artistic methods in the search for an ideal socie-
ty. In her works, the human in the animal often forms
a counter-figure to the animal in the human. She uses
various metaphorical elements in her narratives, from
the minimal and dysfunctional states of the body and
mind to animal figures, their meanings and symbols.
The human body and everything that has to do with
the human being takes place in her stories through
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the transformation of different bodies. In this sense, ma-
ny roles of the body and their meaning shift in Acay's
works, such as the transformation of the essence of ani-
mals into different states that are symbolic, or religious
symbols that lose their meaning. It is these transitions
between states and the hybrid forms that challenge our
viewing habits, such as fixed categories and assigned
meanings. The static is set in motion, the inorganic ap-
pears miraculously organic, the dead come to life and hu-
man and animal faces merge into unknown hybrids. Acay
has been exploring experimental craft techniques for
years and draws inspiration from Asian and European tra-
ditions. Her many artist-in-residence stays in Korea, Tai-
wan and Japan form the basis of this exploration. Asian
craftsmanship and its aesthetics play a role in her work,
as do European porcelain painting techniques. She uses
traditional Asian textiles, in particular kimonos as "pro-
test kimonos". These pieces of clothing are visual state-
ments that address socio-political issues and advocate
change. The fusion of Asian artistic traditions with con-
temporary themes results in a dynamic and thought-pro-
voking body of work that challenges conventional artistic
boundaries and serves as a means of commentary on so-
cial action.

Biographies

Anna Bittersohl was born in 1982 in Dachau / 2003-
2009 she studied free painting with Ralph Fleck at the
AdBK Nuremberg and completed her master's degree he-
re / lives and works in Leipzig

Nina Roder born 1983 in Neuendettelsau, Franconia, li-
ves and works in Berlin and Hamburg. She studied media
design with a focus on photography at the Bauhaus Uni-
versity Weimar, where she worked as an artistic assistant
from 2012-2017. Since 2017 professor of photography at
UE Hamburg / since 2020 Ph.D. graduate in artistic rese-
arch with a research focus on performative strategies in
staged photography in the context of contingency.

Gokcen Dilek Acay was born in Istanbul in 1983 / 2003 -
2008 Bachelor's degree in violin at the Yildiz Technical
University, Art and Design Faculty, Istanbul / 2006 - 2007
Exchange Program Hochschule fiir Musik Franz Liszt, Wei-
mar / 2009-2012 studied Fine Arts at the Bauhaus Uni-
versity Weimar, graduating with a diploma / since 2008
worldwide artist in residence residencies including China,
Taiwan, Japan, Korea, USA, Azerbaijan, France, Italy, lives
and works in Berlin



